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4. THE MANUSCRIPTS: WARNER AND OTHERS
In the Manuscripts Warner had been Thompson's right-hand man,
but he was junior by eight years to the Assistant Keeper, Edward
John Long Scott. Scott, who now became Keeper, joined in 1863,
in part at least as an Orientalist, since he was not only a good classic
but had been Boden Sanskrit Scholar at Merton, though he was not
transferred to the new Department of Oriental Manuscripts in 1867;
as Wright was transferred with Rieu, Scott could probably not be
spared. He supervised the Stowe Catalogue (1895-96), and made
the Sloane Index (1904), but his chief interest was in Charters, a
very important section of the Department's collections which had
been neglected, so far as publications were concerned, except for the
series of facsimiles started by Bond. The Index (Locorum] to the
Charters and Rolls acquired up to 1881 (1906) and the Facsimiles
of Royal and other Charters (Vol. I; William I-Richard I) (1905),
were among the publications issued under his Keepership. When he
retired he became Keeper of the Muniments at Westminster Abbey,
and it was in the Abbey Muniment Room that he died suddenly in
1918, as a tablet to his memory erected there recorded. The general
management of the Department, the selection of acquisitions and the
editing of the Additional Catalogue, which was kept up to date, he
left to Warner, whose position in the Department was almost that of
Keeper before he succeeded to Scott.
Warner was Keeper for seven years (1904-11), retiring two years
after Thompson. Though he never allowed himself to become a mere
specialist, but had a thorough knowledge of all the chief classes of
manuscripts, he was, as we have seen, a first-rate scholar in ancient
palaeography, and he took a special interest and delight in illumina-
tions; he was the master of his successors in special charge of the
Museum's illuminated MSS., Mr. John Herbert and Mr, Eric
Millar. His first publication in this field (1894) was a volume of
facsimiles of miniatures and borders from the splendid Milanese
manuscript, the Sforza Book of Hours, which had been presented
by John Malcolm of Poltalloch the year before. In 1900-3 he
edited the Museum's first facsimiles in colour, the series entitled